THE BRINGING FORTH OF THE WORK OF ART 


amous-aesthetic phenomenon establishes a psychical lever- 
for-creation and fixes the position of the fulcrum of 
that lever and creates an autonomous-aesthetic phenomenon 
from that psychical stance that he or she does so as soon 
as that creator is capable of regarding a given content 
for art simultaneously from a first-person perspective 
and from a third-person perspective certainly not Gio- 
vanni Bellini may for example have been capable of re- 
garding that content for art which became Allegorical 
Scene (oil on panel, 73 cm. X 119 cm., Galleria degli 
Uffizi, Florence) simultaneously from a first-person per- 
spective and from a third-person perspective long before 
he was interested in formalizing that content for art 
that is to say long before he decided to establish that 
psychical lever and that position for the fulcrum of 
that lever which he utilized in creating that work of 
art (c) that the dialectical perspective of the poten- 
tial creator of a work of art with reference to a po- 
tential content for art invariably changes--moves either 
in the direction of the minimum psychical pole or the 
maximum psychical pole from which the creation of works 
of art is possible--once the fulcrum position of a psy- 
chical lever-for-creation has announced itself to he who 
is interested in and capable of creating an autonomous- 
aesthetic phenomenon certainly not it is entirely pos- 
sible for example, that the dialectical psychical per- 
spective of Honore de Balzac with reference to that con- 
tent for art which when formalized became La Comédie Hu- 
maine did not change at all after Balzac first became 
interested in trans-forming the content for art in ques- 
tion into an autonomous- aesthetic phenomenon composed 

of no less than ninety-two components (d) that the di- 
alectical perspective of the potential creator of a work 
of art with reference to a potential content for art can 
not change--move either in the direction of the minimum 
psychical pole or the maximum psychical pole from which 
the creation of works of art is possible--once the ful- 
crum position of a psychical lever-for-creation has an- 
nounced itself to he who is interested in and capable 

of creating an autonomous- aesthetic phenomenon certain- 
ly not it is entirely possible for example that the di- 
alectical psychical perspective of Paul Gauguin with 
reference to that content for art which when formalized 
became Self-Portrait with Halo (1889, oil on panel, 31 
1/4" X 20 1/4", National Gallery of Art, Washington, DC) 
changed more than once perhaps repeatedly after Gauguin 
first became interested in trans-forming that potential 
content for art into an autonomous-aesthetic phenomenon. 





